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They say it's all about who you know. That is the only way you can get ahead in that sainted realm of art which touts itself to be the epitome of legitimacy and success. To reach these museums and high-end galleries it takes political acumen and finesse. One needs to learn to cultivate egos like one cares for fragile, exotic blooms. One needs to perfect the showmanship and aplomb if one is to become a marketable product. I was never very good at this. I held on to, I still hold on to, the belief that artistic merit should be valued over societal connections. It has been my conviction that with the current age of connectivity, a level playing field is possible. I feel that selling out to gain entrance by aping the current tastes of that insulated coterie is ultimately to the determent of all art.
Trying to do so kills the soul of the pieces, and the souls of artists. Then why does it feel that I need to regain my soul when I never really lost it? I never found the need to engage in the shell game of the successful artist. But still, I watch it. I watch it happen. I watch their faces pull taunt under the pressure they put themselves under. Their jaws always seem subconsciously clenched. Their eyes always seem hungry, always seem to be roving the landscape for something they cannot gain. They extol the virtue of what they are doing, they seek approval from all they meet. They take from those around them; their peace of mind, and their personal reflection. They take and take and take it all from people who didn't ask to be party to their brand of success. Maybe that is why I feel empty? Perhaps I have been too passive, allowing these people to take too much from me. Perhaps I should reclaim myself by declaring that there are other ways to be successful, that there are other ways to be happy in my chosen profession. I have not been
given the opportunity to gracefully bow out of the tedious frog-march of success. Perhaps now is the time for me to actively take it. I need to take back my soul from those to whom it does not belong. Only then can art truly thrive.
What follows is the freedom I afforded myself, having put marketability and mass production to rest. Finally being rid of the constant bombardment of the commodification of artistic vision has afforded me a new direction, one that I plan to explore fully.
INTRODUCTION
Imagemaking is a universal impulse experienced by all human cultures. In the continual pursuit to create compelling and engaging forms, efforts to permit images to interact in dynamic ways in extended space have been the subject of considerable exploration. The often sought-after goal is to break the surface of the paper without sacrificing the essence of the image. My current research is the investigation of SmoothOn 300 series Semi-Rigid Urethane Casting Resin and its interaction with various laser jet inks on diverse paper or paper analogous mediums. Purely on accident, it was discovered that one could easily transfer printed images onto the casting resin if it was poured directly on the print. This has allowed for a method of image manipulation in a manner that has yet to be thoroughly explored. Several experimental pours and projects have been completed to test the limits and potentiality of this new media. The results seem promising and warrant farther exploration of this exciting new development. Selecting the paper or paper-like products on which to print an image presents its own set of problems. Normal printer paper and similar fibrous products will not provide a satisfactory image transfer nor properly release the urethane. A product that is more plastic-like is would be preferable. Acetate, Mylar, vellum, and like materials all provide pleasing results with the transfer of images and ease of printing. Acetate is a durable choice that yields a glossy finish. Mylar, although of similar structural durability to acetate, has a fragile frosted surface. Under certain conditions, the frosted surface will delaminate onto the resin, generating a randomly frosted and glossy end product. Vellum provides consistently frosted or matte surfaces, but it is more fragile than the other choices. Experimentation is required to discover which product is the most appropriate for a given application. Ultimately, I favored Canson Vidalon Vellum for its dependable matte surface.
PROCEDURES
The following is an account of what worked well for me. Other projects would probably need modified procedures, but this should prove a valuable reference. Check the image. If the ink is powdery, address the advanced settings on the printer. Select the cardstock or thick paper setting to produce more heat to set the ink. There might even be a transparency setting that you may choose. 2) If also casting a 3D object into the piece, position the mold on top of the paper, leaving plenty room in the margins. The mold should be facing up and have a flat bottom to prevent resin from creeping underneath. Digging out a resin encapsulated mold damages the overall effect of the piece as well as reducing the life of the mold. For this project, Cold Mold from Rio Grande was used to create the 3D object. This a unique moldmaking product that is blended like putty and pressed onto the form. The mass is then inverted onto a smooth, flat surface to achieve the smooth, resin resistant finish on the back. For this particular process, a mold releasing agent was unnecessary, but this will vary in between products.
When in doubt, use a mold release, many or which are available through casting supply companies such as Smooth-On Inc. 6) The curing resin generates a lot of heat. Care should be taken when it is in this state. Please note, even if the resin is no longer flowing, if it is still hot it is generally still soft and flexible. In around the ten (10) to fifteen (15) minute mark, check to see if the flexible resin will peel off the vellum. If the resin doesn't easily release, wait a few more minutes and try again. Do not wait until the resin is hard before removing it from the media. Not only will tearing of the vellum occur, the mold will be trapped. It is vital that the mold is removed while the resin is still soft.
7) Remove the mold. Allow the resin to cure face down on a clean, smooth surface.
One can see the paleness of this particular transfer. It was taken from a Hewlett-Packard Color LaserJet printer. I normally utilize a purely black and white LaserJet printer from Hewlett-Packard for these series due to its reliable transfer.
As one can see, quality can vary even between brands and experimentation is necessary to find a printer that gives the results you desire. Comments: Never eat, drink, or smoke in work areas. Practice good personal hygiene after using this material, especially before eating, drinking, smoking, using the toilet, or applying cosmetics. 
